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Beyond spectacle
A Pechino, Lyndon Neri e Rossana,
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T'esperienza spaziale viene
ranipolata e trasformata sfruttando
Ia dimensione dinarnica della luce

In Beijing, Lyndon Neri and Rossana
Hu have carried out an adaptive
reuse project for the prerises

of a historic pastry brand. While their
plan is rigorously georetric, the
spatial experience is manipulated
and transformed by harnessing the
dynaruic dimension of light
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Stanslay Tunderstand that your Lao Di
Fengproject i3 adaplivereuse projert for n o
pastrybrandin Bejing 4 kitchen and a display
kitchen azeaccornmodated with an offie, a tetall
showease anda cafeteria

yndor inserted a twro-stotey cast
concrete structure within  dlapidated existing

container forming the shape of its contents is very
rmuch thedea of Lao DingFeng Wealso carved
out cpenings within the mass to bringlight to the
newinterior space.
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about creating & spectade. Often in our projects,
the source of ight Isnot shown,
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setupa play betwen 3 dramatic daylight and
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