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Design moves people, that’s
the power of beauty

Daan Roosegaarde

“Creating future scenes and landscapes for a better world.” This was the
titlé of the very first article T wrote for AXIS magazine. This is exactly what
motivated me to conduct my ensuing activities in creating landscapes that
provide clean air, water, and space for the globe and people.

We are being forced to drastically change our lifestyles due to environmen-
tal pollution and climate change. Simply appealing to the gravity of those
issues using data will only incite fear and will not lead to taking new action.
T believe design has the power of beauty to move people.

Firework events are held in many places throughout Europe to celebrate
the new year, but the massive amounts of gunpowder used causes not only air
pollution but also generates a lot of waste and contributes o climate change.
['am planning to design something with biological fireworks, to celebrate the
coming of the new year at the end of this year using light emitting organisms
that exist in nature.

Moreover, since I started working on space debris three years ago,  began
thinking about our Earth in terms of the universe. My current dream is to take
people up into the Earth’s upper atmosphere in a large balloon and view the
globe together. Pethaps people will take environmental issues more seriously
if they see the Earth from 50 high up.

1 often hear students who are pessimistic about the future saying, “Our
generation isn‘t very exciting as all there is are prohibitions, and we're even
forced to pay for the consequences of the actions of older generations.” The
project led me to gaining attention from the world was “Smart Highway."
The power of design is to transform something that’s nondescript and tri
fling into something exciting. Why don’t we join forces and make the world
a better place?

S O—ZA—N7 NITFAZLFEFN, OuTIILONNG =S 12274
FTa—hERTNTETHAZRICAR) CRELPMEL FALER. MVRDVO FT
PRERS, LA D-ILA=REVDHOTOVIIRTHHTS. 459 T A
PR OV RYTHI A/ R—Say TN EXLB L, ASENEISE 201845
1TARED 1915

Daan Roosegaarde was born in the Netherlands in 1979, After studying architecture
and urban planning at the Berlage [nstitute (present Department of Architecture,
Delft University of Technology) in Rotterdam, he accumulated experience under
MVRDV and collaborated with Rem Koothaas on a number of projects. Roosegaarde
has received numerous awards including the Dutch Design Awards. His first appear-
ance in AXiS magazine was in issue vol. 191.in 2018.
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Looking at history to inform us of the future

Neri & Hu

Memory is not an instrument for surveying the past but
it theater, It fs the medium of past experience, justas the
eartlt is the medium in which dead cities lie buried. He
wh seeks to approach his own buried past must conduct
himselflike & man digging.

—— Walter Benjamin, A Berlin Chronicle (1932)

This quote by Walter Benjamin captures our obses-
sion with reflective nostalgia. Many of our projects are
based on the premise that nostalgia, rather than being
regressive, offers a productive means to engage with
issues of heritage; collective memory, displacement and
urban renewal. Whereas restorative nostalgia ‘attempts
a trans-historical reconstruction of the lost home,’ re-
flective nostalgia “dwells on the ambivalences of human
longing and belonging and does not shy away from the
contradictions of modernity” As a genre, this definition
coined by Svetlana Boym, a Harvard professor resonates
well with us, especially with our strategies in dealing
with renovation and projects.

However, each project comes with its own set of
unique issues related to how one engages a tumultious
coneession— era heritage, resistance to the commercial-
ization of faux historical relics, and the role of represen-
tation in the dialecties between past and present.

It is importantas designers that we sense the delicate
balance between the contrasts of new and old, smooth
and textured, refined and raw. Many of our projects
“graft’ new skins upon existing corpus and bones — this
prosthetic approach is evident in many of our works.

The surgical nature of our projects also speakto an ar
cheological approach of peeling back the layers, working
with deletions as much as additions. Ultimately, our aim
is not to restore an image of the past or freeze its history,
but to create a dialogue between an imagined past and
the present momient, such that their coexistence may
produce new, subjective readings of history, and the pro-
cess gives new meaning and possibilities for the future.
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Neri and Hu are cofounders of the Neri&Hu Design and
Research Office that conducts diverse design activity interna-
tionally from its bases in Shanghai and London. In addition to
doing design for many global clients such as ClassiCon and
Fritz Hansen, they are also involved In renovation projects in
the fields of architecture and space design. Graced the cover
of AXiS magazine In June, 2016
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