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complex and extremely painful
for young people. I wanted to
show that this virtual world,
which can be hard and horrible,
canalsobe positive,” he said.

Suzu and her computer geek
friendarefarfrom thewomen that
usually populate Japanese anime
—which is where Hosoda takes
issue with Miyazaki, the Oscar-
winning legend behind classics
suchas Spirited Away.

“You onlyhave to watch Japa-
nese animation to see howyoung
women arenottaken seriouslyin
Japanesesociety,” he said.

“Itreallyannoysmetoseehow
young women are often seen in
Japanese animation - treated as
sacred —which has nothing to do
with the reality of who they are,”
Hosoda said, with evident
frustration.

‘Without naming Miyazaki,
Hosoda was unsparing about the
Studio Ghiblifounder.

“Iwillnot name him, but there
isagreatmasterofanimationwho
always takes a young woman as
‘hisheroine. And tobefrank I think
he does it because he does not
have confidence in himself as a

man.

“This veneration of young
women really disturbs me and T
donotwanttobepart ofit.”

He wants to free his heroines
frombeingparagons of virtueand
innocence and “this oppression
ofhavingtobelike everyoneelse”.

Hosoda and Miyazaki have
history.

The 53-year-old was seen as

the
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BUILDING DIALOGUE BETWEEN
THE PAST PRESENT AND FUTURE

Sk hai-based archi and desi Neri&Hu root their contemporary visions in local history facade thatemphasises, byway of
afterhewas calledin from the out- contrast, the architectural details
side by Ghibli to direct the Oscar- ofitsneighbours.
nominated Howl's Moving Castle. | giictoniar st projectsinclude The Waterhouse justafewyears. “Howdoyoudeal  In Yangzhou, where the firm
But Hosoda walked out midway \ffe@scmp.com at South Bund, a boutique hotel  with abandonment in a society ~ designed the Tsingpu Yangzhou
through tosetup his own studio. 2 fashioned out of a decrepit 1930s  that deals with new, new, new?” ~ Retreat — which is arranged

The director prefers stories warehouse, aswell as the Suzhou  asksNeri. around a series of courtyards
that “show the good and thebad | Lyndon Neriand Rossana Hu, the Chapel. From the outside, it ap- It comes down toafewofthe made withlocal brickand timber

in people Tlus tension is what

dua behmdNen&Hu, published

pears to be an ethereal glass box

ideas that Neri&Hu explore in
their] heid

- he says they “started going

i okfouryears ago. It around asking people for their
Whmh is why"ne was alsn ¥ the first 10 years of brick, butinside it contains alu-  ular, how to represent local cul-  garbage - old bricks, things with
wn to which minous wood nave that is as ture and why architecture must  different shades and materials.
Beastup to date. “In the original dwyfoundedmshanghmmzom the change and ~ The material tells the story of a
story the Beast is the most inter- | “Butitwaskind ofanticlimactic,” Most of Nen&Hu s pxo]ects decay that comes from age. Hu  particularregion.”

esting character. He is ugly and | saysNeri. layer forms and materialsinways ~ says these are concepts that came That has become a guiding
has this violence but he s sensi- Apublication delaymeantthat that feel contemporaryyetrooted tofruitionwhen eybeganwurk— principle for the practice, whose
tiveand: it i y i itions. The ing on The span the Although
“Beautyisjustacipher.Itisall | of evolution in the duo’s work by Lake Villas in Suzhou offeramod- Although itwasan old bmldmg lt mostoftheirworkisinChina, Neri
aboutherlooks Iwamed(o make ﬂleumeltcameom_ Italsomissed ernisti i iti wasn't and Hu have designed buildings
drich.” in China, which courtyard houses, with metal portant byotﬁc:a]s, and the chent andinteriors throughoutAsia, Eu-

That dualityis also there in his had developed an appetite for i i expected to demolishiit. But Neri  rope, the Americas and Australia.

fascination with the digital world
that began with his first hit,

thoughtful, sophisticated archi-
tecture after years of rampant

used in the area’s historic archi-
tecture.

and Hu's first site visit revealed a
building rich in character, patina

In Kuala Lumpur, the Alila
Bangsar caps a high-rise hotel

Digimon: The Movie. economic growth. Anewlobby for the Shanghai  and quirks such as stairs to no- withasurprisinglyintimate court-
“Ikeep returning to the inter- And so the architects got to Theatre -an art deco palace that ~ where. ‘yard; in Paris, for a Japanese-Ital-
net. First with Digimon and then | work on a new book, Thresholds: had been heavily modified with “We came home and said, ian restaurant called Papi, the
wn.h Summer Warsin 2009 and | Time, Spaceand Practice(Thames piecemeal renovations —recalls ~ ‘What if we try to preserve the architects embraced the decay of
oW again.” & Hudson). It is an ambitious the theatre’s original splendour ~ parts we thought were interest-  a 19th-century Haussmanian re-
And he is more i attempt through moody granite-coloured  ing?” recalls Hu. “The client was tail space, installinga cheerily cur-
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m]ssi‘nglt as the source of all evil. &Hu 's work, which encompasses ~ Top: The Waterhouse at South In designing a new Shanghai their case. stone and peeling plaster.
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artefacts” and “inhabitablesra.  SCratch. But that.” “surgical” approach to adapung a  projects they work on. Neri says
ta” inspaces that raisemore ques- Rossana and I ‘When they moved to Chinain  historic police: they P
tions than they answer. the early 2000s — Neriis Chinese  stately Edwardian building ﬁom spective clientslastyear.

Heady stuff-but the book's - (lo not always Filipino, Hu is Taiwanese Ameri- 1910, removmg smallpartsofthe  “Wetookon 12, As the practice
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